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LONDON'S 
TOP 10 

1 (1) W a r C a m e s (U1P) Odeon 
Leicester Squa re £48,906 
2 (2) Oclopussy (UIP) O d e o n I 
Kensington, Odeon 2 Swiss 
Cottage. O d e o n 3 W e s t b o u m e 
Grove. Classic I Chelsea , Odeon 
Marble Arch , Empi re 2 £40,914 
3 (3) Merry Christmas Mr 
Lawrence (Palace) Classic 3 
Haymarke t , A B C 2 Sha f t e sbu ry 
Avenue, A B C 2 Bayswater , ABC 1 
Fulliam R o a d , Camden Plaza 

£39,814 
4 (—) Twilight Zone (Col -EMI-
War) Warne r West End 2, Classic 
2 Haymarke t , Classic 1 T o t t e n h a m 
Court R o a d , A B C 1 Sha f t e sbu ry 
Avenue, A B C 1 Bayswater , A B C 1 
Edgware R o a d , A B C 2 Fu lham 
Road, S tud io 2 £24,732 
5 (5) Return Of The Jedi (20th 
Fox) Leicester Square Thea t re , 
Odeon 3 Kensington, Classic 3 
Chelsea, S tud io I £21,465 
6 (4) Blue Thunder (Col -EM l -War ) 
Warner West End 3, Classic I 
Haymarke t , Classic 1 Oxfo rd 
Street, Classic 2 Chelsea , O d e o n 2 
Kensington, Odeon I Swiss 
Cottage, O d e o n I W e s t b o u r n e 
Grove £17,826 
7 (6) Monty Python's The Meaning 
Of l.ife (UIP ) Plaza I, A B C 4 
Fulham R o a d . A B C 2 Edgware 
Road £13,724 
8(7) Superman III (Col -EM l -War) 
Warner West End 4, A B C 4 
Edgware R o a d , A B C 5 F u l h a m 
Road £13,131 
9(8) Flashdance (UIP) Empi re I 

£12,770 
10 (—) Meal And Dust 
(Curzon /Ente rpr i se ) Curzon 

£10,559 
Screen International 

• Production arrangements mean 
that the London Box Off ice is 
brought forward to page 2 this 
week. 

Davies for 
Waterloo 

W A T E R L O O Films has started 
production on its first TV feature 
film, " R e t u r n T o W a t e r l o o " , a 
musical d r a m a featuring eight new 
songs written by Ray Davies of the 
Kinks. 

C u r r e n t l y o n l o c a t i o n in 
Wimbledon and Surrey, " R e t u r n 
To Wate r loo" is scheduled for a 
three week shoot . 

Written and directed by Ray 
Davies, the film stars Kenneth 
Colley in the title role and is 
produced by Dennis Wool f . 

UIP set 'Gate' 
UIP UK are to release the full-
length version of Michael C i m i n o ' s 
" H e a v e n ' s G a t e " . 

This fol lows the highly-
successful screening of the film in a 
sold-out season at the Nat ional 
Film theat re recently. Running at 
three hours and 40 minutes , it will 
be shown in Dolby s tereo at 70mm 
at the Plaza 2 in L o n d o n , opening 
on Sept 15. 

Deputy md UK Duncan Clark 
commented , " T h i s engagement is 
inspired entirely by the good press 
notices and public react ion at the 
NFT. We all think i t 's a terr if ic 
piece of f i lm-making and we ' r e 
delighted to give it ano the r 
o p p o r t u n i t y . " 

$120m action alleges Taurus blocked programming deal 

M G M / U A S U E S I N 
G E R M A N T V R O W 

IN AIM EFFORT to protect its establishment of direct access 
to German network Channel 1 in the licensing of its film 
product, MGM/UA has filed a $120-million antitrust lawsuit 
against Munich-based Taurus Films, Taurus chief executive 
Leo Kirsch and Milton (Mickey) Rudin, Taurus' US agent. 

T h e " suit c h a r g e s tha t the 
de f endan t s used their muscle to 
block an a lmos t -comple ted deal 
between the Amer ican m a j o r and 
the G e r m a n Degeto Fi lms, which 
buys p r o g r a m m i n g for Channe l I. 

T h e suit alleges that T a u r u s , 
Kirsch and Rudin are guilty of un-
r ea sonab le res t ra int of t r ade ; 
m o n o p o l y , con t ro l a n d fixing 
prices; in ter ference with and dis-
rupt ion of an economic relat ion-
ship (be tween M G M / U A a n d 
Degeto) and of threa tening Degeto 
with var ious business injur ies if 
Degeto did not enter into ant i-
c o m p e t i t i v e a g r e e m e n t s w i t h 

By BJ Franklin 

T a u r u s and re fuse to p e r f o r m an 
agreement with the p la in t i f f . 

M G M / U A said the abor ted deal 
was worth m o r e than the SI20 
million it is asking in damages and , 
in add i t ion , the c o m p a n y is asking 
f o r $60 m i l l i o n in p u n i t i v e 
damages f r o m each of the three 
d e f e n d a n t s . (Rudin is an enter-
ta inment lawyer wel l -known in 
the US as Frank S ina t ra ' s a t torney 
and f r iend . ) 

Al though collecting US cour t -
directed d a m a g e s f r o m a foreign 

Altman 'Streamers' 
to UA Classics 

FOR T H E newcomer to Venice, 
the first 24 hours are disconcert -
ing. 

By Anne Head 
T h e r e i s l i t t l e a p p a r e n t 

o r g a n i s a t i o n . P o s t e r a n d 
hoard ings are absent . All activity 
takes place in the lobby of the 
Excelsior Hote l . T h e new director , 
Gian Luigi Rondi , has won the 
first round of his bat t le with 
bu reauc racy . This year screenings 
have, so fa r , taken place at the 
t ime and in the theat re indicated, 
not the case in previous years . 

It takes t ime to become aware 

that the in ternat ional industry is 
present . Meet ings take place by the 
pools of the Excelsior or the Des 
Bains Hote ls , or in the elegant 
beach huts that line the Adriat ic 
shore . 

Caro le Myer , in charge of 
foreign sales for the BFl and here 
with " A s c e n d a n c y " (shown in a 
s ide -ba r i n f o r m a t i o n sec t ion) , 
says, " T h i s festival gives a second 
go for terr i tories that might have 
been missed . It is ex t remely 
impor tan t in te rms of press and art 
film d i s t r i b u t o r s . " 

T h e same ref ra in is heard all 
over . Douglas A m a y a , in charge of 
• C o n t i n u e d o n p a g e 2 

New England shoot 

J A M E S IVORY (left) directs Chr i s tophe r Reeve in the Merchan t Ivory 
p roduc t ion of Henry J a m e s ' s " T h e B o s t o n i a n s " , which is current ly 
shoot ing in New Eng land . The film is writ ten by regular co l l abora to r 
Ruth Prawer Jhabva la and also stars Vanessa Redgrave and newcomer 
Madel ine Po t t e r . Directed by J ames Ivory and p roduced by Ismail 
Merchan t , " T h e B o s t o n i a n s " m a r k s the second time the team has 
tackled a Henry J ames s tory — the first being their successful 
adap ta t ion of " T h e E u r o p e a n s " . M I P ' s most successful film to da te , 
" H e a t A n d D u s t " , opens in the US on Sept 14. (P roduc t ion repor t on 
" T h e B o s t o n i a n s " to follow short ly) . 

firm is d i f f i cu l t , in this case Taurus 
is said to have assets in the US 
wh ich c o u l d be t ied u p if 
M G M / U A wins the case. 

M G M / U A accuses T a u r u s of 
mainta in ing a virtual m o n o p o l y in 
represen t ing US fea tu re s , TV 
p r o g r a m m e s and ca r t oons for 
licensing to German- l anguage TV 
in Europe , and audio-visual usage. 
T a u r u s , the suit fu r the r s tates , has 
el iminated price compet i t ion and 
kept prices at below market value. 

T h e 16-page compla in t accuses 
the defendants of submitt ing 

" n o n c o m p e t i t i v e , collusive and 
rigged b i d s " , and of t reat ing " t h e 
ma jo r i ty of m a j o r Amer ican film 
supp l i e r s " in this m a n n e r . 

T a u r u s has acted as the middle-
man in licensing the produc t to 
G e r m a n TV, a n d repor tedly is near 
the end of a licensing agreement 
with M G M / U A which, of course , 
T a u r u s would like to con t inue . If 
M G M / U A had been successful in 
mak ing the direct sale to Degeto, it 
would have been a b r e a k t h r o u g h 
for the Amer ican s tudios toward 
dealing directly with G e r m a n TV. 

N E X T W E E K 
London Multi-Media 
Market supplement 
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Dear Bill,, 
/ always knew 
you had something 
in store. 

c ^ i U 

"BILL" - BILL INGRAM OF FILMB0ND. SEE SUPPLEMENT STARTING PAGE 19. 
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Filmbond provides an answer 
to industry service headaches 

J U S T A S a super -ef f ic ien t fi lm 
crew does no! a lways get the merit 
ii deserves fo r beh ind the scenes 
work , so the service aspects of the 
f i lm i n d u s t r y a r e s o m e t i m e s 
forgot ten f o r t he m o r e g l a m o r o u s 
aspects . 

Yet as eve ryone w o r k i n g within 
the indus t ry acknowledges , the 
impor t ance of solid b a c k - u p is 
c r u c i a l t o a n y s u c c e s s f u l 
enterpr ise . 

F i l m b o n d , a l o n g w i t h i t s 
a f f i l i a t e s F l e e t f i l m a n d P B S 
Services, is in the b a c k - u p g a m e 
with a vengeance a n d , accord ing to 
the exper ienced m a n a g e m e n t team 
that put the whole se t -up toge ther , 
they a re fast becoming the answer 
to any p r o d u c e r or d i s t r ibu to r s 
comple te set of service h e a d a c h e s . 

F i lmbond a r c now ce lebra t ing 
their second year of successful 
ope ra t ion , expand ing at a pace 
which amp ly backs the j udgemen t 
of the men w h o launched the set-
up, in the belief thai a crucial 
service was not being p e r f o r m e d 
for the indus t ry . 

The c o m p a n y is m a d e up of 35 
lull-time s t a f f , headed by the 
board of d i rec tors which include 
A r t h u r Abe le s ( f o r m e r l y with 
Warne r P a t h e a n d C1C, w h o 
launched the m a r k e t i n g c o m p a n y 
F i lmmarke tecrs and w h o first had 
the idea of the c o m p a n y ) , Sam 
Shorr , w h o was with Universa l , 
and g r o u p manag ing d i rec tor Bill 
Ingram, whose career includes 
stints with W a r n e r P a t h e (where he 
met Abeles) , Universal (where he-
was E u r o p e a n service m a n a g e r ) 
and then on to C I C where he 
b e c a m e i n t e r n a t i o n a l s e r v i c e 
manager . In a career that covers 
mos t c r u c i a l a s p e c t s o f t h e 
servicing indus t ry , Ingram then 
went on to Technico lor U K , where 
he was m a n a g i n g d i rec tor b e f o r e a 
brief s top over in Los Angeles as 
president of In t rovis ion P r o g r a m -
ming. Ii was while he was in L.A 
that the call c a m e to re turn to 
home pas tu res for the l aunch of 
F i lmbond . 

" A r t h u r a n d Sam had been 
talking abou t the F i lmbond idea 
for some t ime, a n d 1 had a lways 
wanted to be a par i of i t , " he 
reca l l s . " W h e n it all c a m e 
together , I was del ighted to c o m e 
b a c k . " 

T h e first thing that s t r ikes the 
casual observer o f the F i lmbond 
se t -up is the exper ience packed in to 
the m a n a g e m e n t t e a m . A n d as they 
a rc all anx ious to stress, it is 
exper ience in the right a rea . 

" T h e whole point we try to 
emphas i se is that the exper ience we 
have , which goes back over m o r e 
years than 1 care to talk a b o u t , " 
smiles I n g r a m , " i s all solid film 
exper ience . 

" E v e r y b o d y here is a fi lm m a n 
th rough and t h r o u g h . W e think 
thai is un ique . Of course there a re 
a n u m b e r of o ther c o m p a n i e s w h o 
o f f e r all the services we d o , but 
n o b o d y docs them with ou r back-
g r o u n d of exper ience o r with o u r 
overal l c o n t r o l . 

" T h e r e is no aspect of servicing 
tha i we d o n ' t cover . A n d being 
film people we like to t h ink we 
u n d e r s t a n d the needs of film 
people . O n e of the p r o b l e m s with 
o u t s i d e f r e i g h t i n g a g e n t s , no 
ma t t e r how g o o d they might be, is 
t h e y s i m p l y d o n ' t a l w a y s 
u n d e r s t a n d a pa r t i cu la r require-
m e n t . We d o . T h a t ' s o u r business; 
because we unde r s t and how film 
— and video — works we try to 
an t ic ipa te any p rob lems tha t might 
ar ise . 

" A l l ou r exper ience is in f i l m . " 

Formidable 
As Ingram says, it is a f o rmid -

able line up of exper ience , with 
each of the d i rec to r s achieving the 
highest pos i t ions in their f ields 
b e f o r e l inking u p — a n d each of 
t hem has k n o w n each o the r for 
m a n y years . 

Natura l ly they can all tell the 
indust ry a h u n d r e d reasons why 
f i lm-maker s should use F i l m b o n d , 
but again a n d again the emphas i s 
comes back to ihe comple teness of 
the o p e r a t i o n ; the a t t r ac t i on , they 
feel, is ge t t ing all t he j o b s d o n e , 
f r o m s to rage , to a r r ang ing screen-
ings, lo lab nego t ia t ions , print 
r e j u v e n a t i o n , i r anspo r t , a i r f re ight 
a n d a h u n d r e d o ther j o b s . 

" F o r m a n y of ou r cl ients we a rc 
tak ing on the whole j o b . a l t hough 
of c o u r f t everyone is at liberty to 
pick and choose f r o m o u r m e n u , " 
cons iders Sho r r . 

" W h a t we are really do ing is 

servicing d o n e by a complete ly rel iable ou t s ide agency , r a the r than emp loy full l ime s taf f in -house to d o ihe s a m e j o b . 
" I f you t a k e o n the full 

F i lmbond service, the most you' l l 
ever need is o n e pe r son at your 
e n d , s imply fo r l ia ison. We' l l do 
the rest . W e r eckon that could be a 
saving of a n y t h i n g up to four or 
five sa lar ies , and a n y w a y we 
reckon we can d o il be l te r . 

Dedicated 

" S o you a re get t ing the best 
service we can o f f e r , a n d a very 
economica l way of do ing it. There 
a r e m a n y peaks and valleys in 
se rv ic ing a n d a l s o a l imi ted 
n u m b e r ' of exper t s a r o u n d to 
employ , whereas we main ta in an 
o rgan i sa t ion ded ica ted lo service, 
and we t ake all ihe ove rheads and 
cos ts and so o n ; and of course with 
(he ca l ibre and s t r eng th of ihe 
cus tomer s we have tha t is added 
securi ty a n d negot ia t ing p o w e r . " 

In ope ra t i on fo r only two years, 
F i l m b o n d h a s e x p a n d e d and 
changed to meet the growing 
d e m a n d s of a business which is 
now a lmos t unrecogn i sab le to the 
one which they en te red so recently. 
T h e advent of v ideo a n d cable has 
added a new a n d , on ihcir own 
a d m i s s i o n , h i g h l y u n e x p e c t e d 
d i m e n s i o n t o t h e F i l m b o n d 
reper to i re . 

" W e a lways liked to think we 
were flexible enough to meet 
c h a n g e s , " says S h o r r . " b u l we 
never d r e a n n rhat we were going to 
have 10 be as flexible as we have 
been . Now v ideo is a m a j o r part of 
ou r o p e r a t i o n , as is p r epa r ing and 
mas te r ing pr in t s for T h e Starview 
cable o p e r a t i o n . These a re things 
that we had no idea a b o u t when we 
s t a r t ed . Obv ious ly tha i is very 
surpr i s ing , not to say gladdening 
for us. 

" W e f ind that a lmos t every day 
the film indus t ry changes and even 
if the c i n e m a f i lm d isappears 
comple te ly — and we certainly 
d o n ' t th ink it will — there will siitl 
be a t r e m e n d o u s need fo r ihe kind 
of service we p e r f o r m . W e ' v e gone 
in a lot of d i rec t ions that we didn ' l 
expect a n d e x p a n d e d iii a way we 
d idn ' l da re d r e a m . " 

S u m m i n g up the F i lmbond 

ph i lo sophy , Ingram says: " T h e 
th ing we really d o place a lot of 
emphas i s on is the toial service we 
give io peop le , the fact that it is a 
o n e - s t o p o p e r a t i o n . F r a n k l y we d o 
all ihe nonsense , all the pa in fu l 
s t u f f , everything tha t no creat ive 

p roducer o r d i s t r ibu to r should 
really want o n his h a n d s . W e think 
we o f f e r a c o m p e t i t i v e a n d 
t h o r o u g h service, ihe k ind of thing 
thai if it was kepi in -house could 
become very expensive if it got 
a w a y f r o m y o u . " 

• F i l m b o n d ' s b o n d e d 
w a r e h o u s e n e a r H e a t h r o w , It 
h a s b e c o m e t h e c o r n e r s t o n e of 
t h e F i l m b o n d e m p i r e , b u t 
e x a c t l y w h a t is a b o n d e d 
w a r e h o u s e ? S e e a r t i c l e o n p a g e 
22. 

Congratulations Filmbond — we 've en joyedsendingyouplaces 
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FILMBONDI 

F i l m b o n d vaults film s t o r a g e 
into t w e n t y - f i r s t century 

C O N G R A T U L A T I O N S & B E S T W I S H E S T O F I L M B O N D S E R V I C E S 
IT IS A L W A Y S A P L E A S U R E T O BE O F S E R V I C E T O Y O U 

\ VIDEO 
C O M M U N I C A T I O N 

W K ^ FACILITIES 

FOR THE BEST DEAL IN TOWN 

Mark 3 Telecine (NTSC 525 or PAL 625) £45 per hour 
Digital Standard Conversion £60 per hour 
16mm Double Head £55 per hour 
Bulk Duplication by Negotiation 

CONTACT US FOR ALL YOUR NEEDS. 
PLAZA H U R S T LTD.. 

UNIT B6, ALADDIN W O R K S P A C E , LONG DRIVE. 
G R E E N F O R D . M I D D X . 

TEL: 01-575 6499 
WHERE SERVICE COUNTS. 

T H E C O R N E R S T O N E of the 
F i lmbond empi re is I he bonded 
warehouse only a couplc of miles 
f r o m H e a t h r o w a i rpor t . 

On the face of it, " b o n d e d 
w a r e h o u s e " is not a phrase that 
s u m m o n s u p the image of an 
i n v a l u a b l e asset t o t he f i lm 
industry all over the wor ld , but 
that is what it has turned out to be 
— the solid evidence of (his being 
that only 15 m o n t h s in to opera t ion 
F i l m b o n d were able to open up a 
second warehouse to complement 
their first. Now g r o u p md Bill 
Ingram is conf ident ly predict ing 
that it w o n ' t be long be fo re they 
open a th i rd . 

S o w h a t is t h e b o n d e d 
warehouse and what does it do? 

In short ihe bond enables the 
s torage of film and video prints 
within the UK f r o m overseas or at 
home wi thout the usual necessity 
of paying d u t y . So, the warehouse 
takes 011 a n u m b e r of func t ions . 
For example , a m a j o r American 
dis t r ibutor can bring in a number 
o f p r i n t s f o r e v e n t u a l UK 
theatrical d is t r ibut ion , which are 
s tored at the warehouse . While 
t h e r e t h e F i l m b o n d s e r v i c e 
d e p a r t m e n t c a n c h e c k t h e m 
t h o r o u g h l y a n d r e j e c t o r 
re juvenate any print that does not 
reach the required s t anda rd . When 
the d is t r ibutor eventual ly calls on 
the f i lm, he will only pay du ty on 
the prints he already knows are in 
the best possible condi t ion . In the 
past duty would have had to have 
been paid without the benef i t of 
any kind of inspect ion. 

By the same token , British 
compan ies may s tore their prints in 
the w a r e h o u s e m o r e o r less 
permanent ly , checking them out to 
var ious des t ina t ions a r o u n d the 
world when needed and then 
bringing them back , in t ime, to the 
du ty - f ree security of the bonded 
warehouse . T h e benef i ts of the 
scheme, even leaving aside the 
f reedom f rom heavy duties and 
cus toms e n t a n g l e m e n t , inc lude 
s t o r a g e in the best poss ib le 
condi t ions , m a x i m u m security (an 
increasingly impor tan t element in 
these piracy-conscious days) and 
the chance to keep the print in mint 
condi t ion . 

The bonded warehouse was a 
p e r s o n a l a m b i t i o n of A r t h u r 
Abeles who had long regretted the 
fact that the only specialist film 

bonded warehouse in E u r o p e was 
in Ro t t e rdam in the Ne ther lands , 
t hus c h a n n e l i n g m u c h needed 
r e v e n u e t o w a r d s c o n t i n e n t a l 
E u r o p e , r a ther than to t he pe rhaps 
more na tura l haven of the UK. 

" G e t t i n g the bond was a tough 
o p e r a t i o n , " r emembers Abeles, 
" b u t on the whole the cus toms 
people were very responsive. They 
went in to the whole thing with us 
very carefu l ly and we f o u n d tha t 
they were very helpful and very 
aware of ou r n e e d s . " 

" B u t they d o keep a very tight 
gr ip on t h i n g s , " adds Ingram, 
" a n d they are always popp ing in 
and out and do ing r a n d o m checks, 
t h a t ' s why the c o m p u t e r is so 

essential. Wi thou t the system we 
have we could find it very diff icul t 
to give the right i n f o r m a t i o n . " 

The IBM c o m p u t e r to which 
Ingram refers is the " b r a i n " 
behind the racking, s torage and 
bond ing ope ra t i on . It is clearly the 
pr ide and joy of the c o m p a n y , 
control l ing all aspects of print 
s torage and fil ing. 

For A r t h u r Abeles, the storage 
system leaps in to the 21st cen tu ry . 

" I t ' s ex t raord ina ry to think of ii 
but only a very few years age 
people would store eno rmous l ) 
valuable pr in ts in the most unlikely 
places. T h e no rma l p rocedure wa; 
just to d u m p them a n y w h e r e yo i 
could find some space. I m e a n , tin 
m a j o r c o m p a n i e s w e r e j u si 
d u m p i n g them undernea th railway 
bridges, in ba rns , anywhere . An> 
place where they were out of tin. 
ra in . 

" T h e norm was to f ind a big o l t 
barn full of pr in ts run by some old 
chap w h o ' d been there for 40 yean 
w h o could tell you where every-
th ing was because he cou i c 
r emember . 

" I r emember when C I C took 
over M e t r o in my day, and I went 
d o w n to R ickmanswor th to set 
where they s tored their pr ints . I 
r emember it well, it was vers 
pre t ty , a lot of old ba rns by a 
s t ream and one old guy , nicc 
fellow and very knowledgeable , 
but hell, when he died the secret 
died with h im , as it were . I mean 
tha t ' s hardly a p p r o p r i a t e in the 
day of the satellite and cab le is i t ? " 

Indeed no t , and the Fi lmbond 
warehouse could hardly be a 
g r e a t e r c o n t r a s t , w i t h r acks 
s p e c i f i c a l l y d e s i g n e d t c 

a c c o m m o d a t e any f i lm size, and 
instant selection of any print 
needed th rough the c o m p u t e r . 

T h e bond does supply a certain 
a m o u n t of flexibili ty. A film can, 
for example , be taken ou t of the 

warehouse a n d taken for screening 
for per iods of up to 24 hours 
wi thout b reak ing the t e rms of the 
b o n d . 

G r a d u a l l y m o r e a n d m o r e 
c o m p a n i e s are moving their film 

pr ints into the F i lmbond set-up 
where they will remain until called 
out for screening — an ideal solu-
tion of course for any c o m p a n y 
with va luable print assets which is 
c r amped for space. 

• F i l m b o n d g r o u p m a n a g i n g 
d i r e c t o r Bill I n g r a m — " T h e 
t h i n g w e d o p l a c e a lot of 
e m p h a s i s o n is t h e t o t a l s e rv i ce 
w e g i v e t o p e o p l e , t h e f a c t tha t 
it is a o n e s t o p o p e r a t i o n . " 



Like ours, their word is their bond. 
Filmbond, that is. Because in the two years 
that we've worked with them, they've done 
everything they said they would. 

They've looked after our films under 
maximum security conditions. 

Taken all the headaches of import and 
export procedures away. 

And dealt with all the problems of large 
volume servicing and storage. 

In other words, they've fulfilled all their 
promises. 

Just as we do. 

GOLDCRESTIS 
F U L F I L L I N G T H E PROMISE. 
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P D S a n d F S s e t f i l m t w o 
e l e m e n t s o f F i l m b o n d g r o u p 

P R O D U C E R Dis t r ibutor Services 
(PDS) is the n a m e given to the 
" s e r v i c e " e l emen t w i th in t he 
F i lmbond g r o u p . 

P D S u n d e r t a k e jus i a b o u t 
any th ing a p roducer or d i s t r ibu tor 
could w a n t , f r o m repair of p r in t s , 
t rai lers , censorsh ip r equ i r emen t s , 
p r epa r ing and grading of t r ade 
show pr in ts , master ing of videos 
and negot ia t ion with labs . 

As Bill Ingram puts it, with 
reveal ing hones ty : " A l l the bits 
tha t n o b o d y really wa rns 10 
t o u c h . " 

A client may take all or any ol' 
the services on o f f e r , of which a 
sample might be get t ing the best 
deal f r o m a lab. Ingram suggests 
just why it might be a good idea to 
d o the nego t ia t ions t hough PDS: 

" M y b a c k g r o u n d is in labs . I 
k n o w the way they w o r k , I know 
what they can d o . When ii conies 
to business we can gel be t t e r deals 
and better t r e a tmen t . 

S T A R V I E W 
T h e Cable Television 

Channel from 

R E D I F F U S I O N 
congratulates 

F I L M B O N D 
on their success 

and wishes them good luck 
tor the future 

" T h e s i tua t ion is that we cater 
fo r a lot of cl ients buy ing some-
thing like three million feet of fi lm 
per year . S o m e b o d y o n their own 
might need 10 pr ints a year f r o m a 
lab, check the price list a n d pay the 
ask ing price accord ingly . We have 
the collective s t rength to get the 
best deal f o r h im. 

" O f cou r se n o b o d y subsidises 
a n y o n e else, bin thai kind of 
c o l l e c t i v e s t r e n g t h m a k e s a 
d i f f e r e n c e . " 

P D S are par t icular ly p r o u d of 
t h e i r w o r k in t h e p r i n t 
r e j u v e n a t i o n a r e a , wh ich has 
assured an increasingly impor t an t 
role . 

" M o n e y is s c a r c e , " s a v s 
Ingram, " a n d striking new pr in ts 
is an expensive business . In ou r 
labs we can m a k e an a w f u l lot of 
i m p r o v e m e n t s , a j o b which could 
end up saving a lot of m o n e y . 
M a n y of the pr ints now o n 
d is t r ibu t ion in the UK c o m e in 
f r o m the Sta tes , and a rc worked on 
by us. Obvious ly we will t h row out 
any th ing tha t is beyond repa i r , bui 
ai least then the d i s t r ibu to r is saved 
the cost of paying du ty on an 
unusua l p r i n t . " 

Ingram is shor t ly h o p i n g to 
a n n o u n c e s o m e new d e v e l o p m e n t s 
in the area of print m a i n t e n a n c e , 
an a rea which he feels has u p to 
n o w been neglected. 

P D S o f f e r a wide range of 
services — as Ingram lias put it in 
the past : " W e ' l l even b o o k your 

ho l idays f o r you if you w a n t ! " 
F L E E T F I L M , the f r e igh t / cou r i e r 
aspect of the F i lmbond set-up, 
is devoted ent i re ly lo f re ight ing to 
t he film indus t ry . 

" W e th ink ii is a great strength 
of the c o m p a n y tha i we are 
hand l ing only film or television 
and video j o b s , " savs Bill Ingram. 
" A n o r d i n a r y freighi c o m p a n y 
just isn't go ing to give the same 
special a t t en t ion lo a p roducer or 
d i s t r i b u t o r ' s needs . W e know 
exactly h o w i m p o r t a n t any item 
ihat needs to be f re ighted actually 
is. Thai m a k e s a big d i f f e r ence to 
ilie c l ient , w h o feels as though 
w e ' r e ta lk ing the same l a n g u a g e . " 

Fraught area 

Fleet f i l m d o a c o m p l e t e l y 
c o m p r e h e n s i v e j o b f o r the clieni, 
i n c l u d i n g in the t r a d i t i o n a l l y 
f r augh t a rea of cus toms clearance/ 

" F r e i g h i is a very, very difficult 
b u s i n e s s , " says I n g r a m , " a n d it 
simply pays to have exper ts lake 
care of ii for you . Suppos ing you 
want to t a k e a film in to Turkey, 
and you gel ii all the way there and 
f ind you haven ' t got the right 
c u s t o m s cer t i f ica tes . We can do all 
t ha t . It l akes t he worry out of the 
whole b u s i n e s s . " . 
O N E A S P E C T of the Fi lmbond 
ope ra t ion which has c o m e to the 

fo r e is securi ty. 
Obvious ly the casual n a t u r e with 

which pr in t s used some t imes to be 
s t o r e d w a s a s i t u a t i o n t ha i 
po ten t ia l p i ra tes we lcomed , ilie 
the f t of pr in ts being one of the key 
a reas for p i racy . 

T h e s torage of pr in ts in the 
F i l m b o n d warehouse gives the 
added boosl of so - fa r gua ran t eed 
securi ty. All warehouse premises 

/ 
are m o n i t o r e d closely at all t imes, 
and pr in ts leaving ihe wa rehouse 
fo r screenings in town are closely-
g u a r d e d . 

There has never been a break- in 
of any kind ai the F i lmbond 
warehouse . 

With v ideo now accoun t ing for a 
s ignif icant a m o u n t of F i l m b o n d ' s 
o p e r a t i o n , clearly securi ty is a key 
aspect of t he o p e r a t i o n . 

• F i l m b o n d ' s f r e i g h t / c o u r i e r 
a r m F l e e t f i l m a n d P D S , t h e 
" s e r v i c e e l e m e n t . 

" I t ' s some ih ing thai wasn ' t at 
the f ron t of ou r minds when we 
s t a r t e d , " says I n g r a m , " b u t we are 
del ighted to f ind that it has come 
to the fo re . 

" W e d o n ' i believe it would be 
reasonab ly possible to t ake better 
care of mater ia l than we d o . " 

OUR HOME A W A Y FROM HOME 

IS 

FILMBOND 

Irwin Shapiro - Films Around The World, Inc. 

745 Fifth Avenue, New York, N.Y. 10151 (212) 752 5050 Telex 662468 FILMUW 

Don Getz 
simply says 

Thank you Filmbond 

BILL 
GERRY 
PIP 

ALAN 
MARTIN 
RON 

NORMAN 
JOHN 
KEITH 

P L A Y P 0 N T FILMS LIMITED 
47 D e a n Street 
L o n d o n W l V 5 H L 

T e l e p h o n e : 01-734 7792 
Telex: 21120 Q u o t e Ref : 1194 

AH.iarliCinn fpature 



The Latest Bond! 

We offer our best wishes to Bill Ingram and 
his team who have made The Filmbond 
Group of Companies one of the foremost 
service organisations to the film and video 
industries. Rank Film Laboratories are 
delighted to be associated with that success. 

RANK FILM LABORATORIES 
(U.K.) North Orbital Road.Denham.Uxbridge. 
Middlesex UB95HQ. Tel.0895 832323.Telex934704. 

(U.S.A.) Technical Services. 1015NorthCahuenga. 
Holly wood.C.A.90038 Telex 691600. Tel.213 469 9094. 



kom AGFA-GEVAERT Motion l^ictute. t^bhion 

Congratulations t o F i l m b o n d S e r v i c e s ( L o n d o n ) L t d . , 
O n T h e S u c c e s s f u l C o m p l e t i o n O f T h e i r N e w — 
W a r e h o u s e P r e m i s e s . — 

fconoM 
arom manufacturing suppliers of 

their purpose built storage equipment and systems. 

AGFA-GEVAERT LIMITED (Motion Picture Division) 
Serving the world of television and motion pictures 

27 Great West Road, Brentford, Middlesex TW8 9AX 
Telephone 01-560 2131 

AGFA-GEVAERT 

BMF 
Bayly, Martin <£ Fay § (Entertainment) Ltd. 

International Insurance Brokers 

Congratulations 
to 

Bill Ingram 
on 

Filmbond II 
Our very best wishes 
for continued success 

STANDARD PRODUCT RANGE 
• Long Span Shelving 
(Strongspan). 
• Pallet Racking 
(Stronglock). 
• Mezzanine Platforms. 
• Live Storage Systems. 
• Drive In Racking. 
• Security Partit ioning. 
• Office Partit ioning. 
• Two Tier. 

Planned Storage. 
Purpose designed storage installation with upper 
level zuulkzcavs overcome space problems 
for Filmbond Services (London) Ltd. 

E Planned Storage Systems Limited 
Unit Four , Bulls B r i d g e Indus t r i a l E s t a t e , 

I ^ H a y e s R o a d , S o u t h a l l , M i d d l e s e x , U B 2 5 N B . 
V O Tel: 0 1 - 8 4 8 3 4 2 1 Te lex : 8 9 5 1 3 0 7 S T O R A K - G 

M e m b e r s o f S t o r a g e E q u i p m e n t M a n u f a c t u r e r ' s A s s o c i a t i o n 

32(111 Wilshire Boulevard. Los Angeles. California. Tel: 1213) 736-96111) 
Hraintree House. Braintree Road. Rutslip. Middlesex HA4 OYA, England. Tel: 111-841 4461 



CONGRATULATIONS TO FILMBOND 

FOR YOUR ^ j p ® SUCCESS 

Ilya Salkind 
and 

Pierre Spengler 
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The Bond 
grows 

stronger 

Warner Bros 
AWARNER COMMUNICATIONS COMPANY 

Congratulates Filmbond 
on their further expansion 

h n r f My*fi 11l|)l f IM. Iiuemaaonal SJuppm A Formmr^m 
n Farm Induurul Eu»le. NorthumberUnd Ctac. Sunwell. Suinet. MiddleMi TW19 7US Tel: Ashlonl (Middx) 42961 

Cablet: Myihip Suines Tele*: 22112 An.wtrt«c» Myihip G Reentered in Encbad No: WTO 

BERNARD MYERS SHIPPING LTD 
CONGRATULATE FILMBOND SERVICES 
ON THE SUCCESS OF THEIR VENTURE 

A N D T H A N K T H E M FOR 
THEIR SUPPORT. 

FALCON RADIO CARS LTD. 
(24 h o u r s r a d i o c o n t r o l l e d ) 

Tel: 897 6767/8/9 

CHAUFFEUR DRIVEN S A L O O N S 

ESTATES V A N S 

(Speedy and efficient cargo collection and delivery) 

BASED AT HEATHROW AIRPORT 

ACCOUNT FACILITIES WELCOME. 

F A L C O N R A D I O C A R S L T D . , 
R O O M 1 0 0 2 , 
S K Y W A Y H O T E L , 
B A T H R O A D , 
H A Y E S , M I D D X . 

SERVICE WITH A SMILE 



Thames Television International 
congratulates Filmbond 

on the opening of its second bonded warehouse. 

I N T E R N A T I O N A L 
Thames Television International Limited 

149 Tottenham Court Road 
London W1P 9LL England 

Tel 01 387 9494 Telex 22816 or 25286 

Congratulations 
to 

= Filmbond = 
on your expansion 

Friendly competition is always good for the business 
> ^ C I N T E R N A T I O N A L T E C H N I C A L C O - O R D I N A T I O N S E R V I C E S 

CULLUM HOUSE, NORTH ORBITAL ROAD, OENHAM, UXBRIDGE, MIDDLESEX, UB9 5HL 



UNIVERSAL PICTURES M 
congratulates 

FILMBOND ON THEIR EXPANSION 



ON THE 
OPENING OF THE 
NEW BONDED 
WAREHOUSE 


